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AN EXHIBITION OF ARTS AND CRAFTS 

Held in the Museum of Fine Arts, Boston 



I ATE this spring the Boston Society 
_j of Arts and Crafts held an exhibi- 
tion in the Boston Museum of Fine Arts, 
a privilege likewise accorded to this So- 
ciety last year, but as yet to no other 
organization. This may be regarded not 
only as a recognition of the high stand- 
ard maintained by the members of this 
Society, but also a recognition of the 
significant place the handicrafts occupy 
in the field of art. 

This exhibition, of which two illustra- 
tions are given herewith, included hang- 
ings, laces, embroideries, jewelry, book 
bindings, hand-wrought silver, copper, 
pewter and gold, pottery, porcelain, 
china, glass, Japanese lacquer, wood 
carving and iron work. Conspicuous 



among the exhibits were carved wood 
figures by I. Kirchmayer, pottery by Mrs. 
Adelaide A. Robineau of Syracuse, iron 
work by Frederick Krasser, including one 
of the iron gates for the new town hall in 
Arlington, and a lacquered secretary and 
highboy, the work of Miss Blanche Cole- 
man, lent by R. H. Maynard. 

In one case were shown embroideries 
and laces done in the school of Italian 
industry in New York. In other cases 
adjacent, fillet work by Miss Amy Mayo, 
drawn work and cross-stitch designs, and 
in others, ecclesiastical articles, embroid- 
eries, silver ware and other objects for 
church decoration. 

Anono: the jewelry, which was excel- 
lent in design and workmanship, was a 
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specially striking piece, a necklace and 
pendant set with 11 tourmaline stones of 
unusual brilliancy, with fruit and flower 
designs worked out in gold. This was 
valued at $1,000 and was designed and 
executed by Herbert Kelly. 

Among the silver were two cruets and 
a chalice designed by Frank E. Cleve- 
land and executed by James T. Woolley, 
which were wrought from silver sent to 
Boston by a group of Alaskan miners. 

Notable was a study in leaded glass, 
the central window in the group being 
designed for the Princeton Club in New 
York. 

From the Elverhoj colony at Milton- 
on-Hudson came a case of book bindings 
specially noteworthy, in connection with 
which, mention should be made of some 
admirable book-plates and striking illu- 
minations by master craftsmen. 

Miss Coleman's lacquered secretary 
and highboy were said to be as fine in 
workmanship as if done in Japan. 
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A font carved by Mr. Kirchmayer was 
shown behind an iron gate by Mr. Kras- 
ser, who also exhibited a notable collec- 
tion of locks, keys and hinges, some of 
which were designed for Princeton Uni- 
versity. 

The Boston Society of Arts and Crafts 
has now a total membership of 906 of 
which 679 are professional workers. It 
has made and is making a steady growth. 
To this Society, possibly more than to 
any other, is due the development of the 
arts and crafts movement along the best 
lines. From the first it has upheld a high 
standard, and in its most recent report 
the jury, through its Chairman, Mr. J. 
T. Coolidge, Jr., again puts itself on 
record as of the conviction that "success 
invariably overtakes real excellence" and 
that therefore "the higher the standard 
required, the greater the interest and 
support of the public." 

The Boston Society of Arts and Crafts 
has not only encouraged production by 



MR. WALTER GAY'S INTERIORS 



1023 



awakening interest, but has assisted in 
bringing together the producer and the 
purchaser. It is reported during the year, 
February, 1912, to February, 1913, that 
the sales amounted to $72,270.52, which 
goes to show a very real demand for 
artistic handwork skilfully executed. 



The Society during the past year has 
sent out two exhibitions under the aus- 
pices of the American Federation of 
Arts. 

Plans are now being made for an 
exhibition from the Danish Society of 
Artistic Handicraft of Copenhagen. 
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MR. WALTER GAYS INTERIORS 

BY A. E. GALLATIN 



ONE enjoyed the opportunity pre- 
sented during March in New York 
to view a collection of examples of Mr. 
Walter Gay's delightful art, which has 
now reached its full and ripe maturity. 
His genre subjects of former days have 
been entirely discarded and in their 



place we have a succession of sumptuous 
interiors, mostly French and of the 
eighteenth century. On only very rare 
occasions does he portray anything but 
a salon, a library, a vestibule or a bou- 
doir. Among the forty-one paintings 
and seventeen water-colors shown there 



